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All SSO concerts are made possible, in part, by a grant from the Salisbury Wicomico Arts Council, awarded by the Maryland State Arts Council and the National Endowment for the Arts. 
SU is an Equal Opportunity/AA/Title IX university and provides reasonable accommodation given sufficient notice to the University office or staff sponsoring the event or program. 
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RESIDENTIAL COMMERCIAL INDUSTRIAL 


• House Wiring 

• Landscape Lighting 

• Renovations 
& Repairs 

• New Construction 

• Solar Pool Heat 

• Solar Domestic 
Hot Water 


• Design S. Build 
Systems 

• Bucket Truck Service 

• Back-Up Generator 
Installation 

• Contract Service 
Work 

• Solar PV Panels 


410 - 546-8043 


www.wireworkssolar.com 

www.mcintyreselectric.com 


410 - 546-1810 

Serving The Eastern Shore 
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Licensed & Insured 
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There when it matters most. 

Peninsula 

Insurance Company 

A Donegal Insurance Group Company 
www.peninsulainsuranee.com 


112 East Market Street 
Salisbury, MD 21801 

Toll Free: 800-492-1205 
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ABOUT THE ARTISTS 


James Lyon 

Praised as “a dramatic violin soloist,” James Lyon has 
been lauded by the press for his “virtually definitive 
performance” of Mozart’s Violin Concerto No. 5 in 
A major, K. 219. His performances have taken him to 
places as varied as Amman, Jordan, where he performed 
for Queen Noor; to Venice, where he performed in a 
concert attended by Gian Carlo Menotti; and to 
Carnegie Hall’s Weill Recital Hall, where he performed 
to critical acclaim as a member of two Penn State ensembles, the Castalia Trio and Duo 
Concertant. Lyon has presented master classes at the Central Conservatory of Music in 
Beijing, the Victorian College of the Arts in Melbourne, the Paris Conservatory and the 
Eastman School of Music. He has collaborated in performances with members of the 
Ying and Tokyo quartets, as well as members of the Lincoln Center Chamber Players. 
Prior to his current appointment at Penn State, Lyon was a member of the Harrington 
Quartet, 1987 Grand Prize winners of the Fischoff National Chamber Music 
Competition and Artists-in Residence at West Texas State University. 

He is a graduate of the North Carolina School of the Arts, where he studied with 
Elaine Lee Richey, and the Eastman School of Music, where he was a teaching assistant 
to Charles Castleman. In addition, Lyon has pursued advanced studies in Baroque violin, 
specialized study of the Alban Berg Concerto with Louis Krasner and orchestral excerpts 
study with the legendary Josef Gingold 

A 2017 recipient of Penn State’s George Atherton Award for Excellence in Teaching, 
he also has been honored to receive teaching awards from the Pennsylvania-Delaware 
String Teacher’s Association. Lyon’s recordings are available worldwide through CD 
Baby, iTunes and Amazon, and include several works by prominent women composers of 
the 19th century. His recording with the Castalia Trio of trios by Brahms and Ravel was 
honored with the Sound Stage Award shortly after it was released on Skrvna Records in 
the Czech Republic. 

Lyon’s students have been national prizewinners in both the Young Artists Division of 
the Music Teachers National Association Competition and the American String Teachers 
Association Solo Competition, as well as numerous local and regional competitions. They 
perform in the Spektral Quartet, the U.S. Army Strings, the Cleveland Orchestra, the San 
Diego Symphony (CM), the Erie Chamber Orchestra (CM), the Baton Rouge Symphony 
(Assoc. CM) and other fine orchestras. His students are on the faculties of the University 
of Chicago, Louisiana State University, the University of North Carolina at Chapel Hill, 
Rider University, Grove City College and Lycoming College. Numerous students have 
become outstanding music educators, as well as private teachers of violin. 

Lyon is a professor of music in violin at the Pennsylvania State University and is a 
member of the violin and chamber music faculty at the Wintergreen Academy in 
Virginia. He performs on an 1869 Jean-Baptiste Vuillaume violin, as well a 1983 violin 
crafted by American luthier David Burgess. He is married to cellist Carol Purdy Lyon and 
resides in Boalsburg, PA. 
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ABOUT THE ARTISTIC DIRECTOR 


Jeffrey Schoyen 

Dr. Jeffrey Schoyen maintains an active and varied career as a 
cellist, conductor and educator As director of the Salisbury 
Symphony Orchestra, he brings extensive performance 
experience to the podium. He has been a member of the Opera 
Orchestra of New York, Pittsburgh Opera Orchestra, Louisiana 
Philharmonic Orchestra and principal cellist of the Filarmonica 
del Bajio in Mexico. In addition, he has performed with the 
Pittsburgh Symphony and the Orchestra of St. Luke’s in New 
York City. Schoyen has worked under the direction of Marin Alsop, Maxim Shostakovich, 
Philippe Entremont, Lukas Foss, Robert Spano, Michael Tilson Thomas, David Zinman, 
Keith Lockhart and Klauspeter Seibel. He has performed in venues such as Carnegie Hall, 
Alice Tully Hall and Salzburg’s Mozarteum, and he has played concerts with soloists Luciano 
Pavarotti, Sherrill Milnes, Itzhak Perlman, Yo-Yo Ma, Emanuel Ax, Ghena Dimitrova, 
Gabriela Benackova, Mary Ghapin Carpenter and Stevie Wonder, among others. 

Schoyen has studied cello with some of the world’s foremost teachers, including 
Lawrence Lesser, Timothy Eddy and William Pleeth. He holds a D.M.A. from Stony 
Brook University. An active performer, Schoyen has given concerts throughout the United 
States, Germany, Mexico, Spain and Ecuador. As cellist of the Allegheny Ensemble, he 
performs regularly on series in the mid-Atlantic region. A baroque cellist as well, Schoyen 
has performed with ARTEK and other period instrument groups. 

Schoyen’s interest in conducting began at Tanglewood, where he was awarded cello 
fellowships playing under the guidance of conductors such as Leonard Bernstein, Seiji 
Ozawa, Andre Previn, Aaron Copland, Gunther Schuller and Kurt Masur. Since then, he 
has attended conducting workshops in Madison, Chicago and Toronto, and he has served 
as the director of the Slidell Community Orchestra and the Kearney Area Symphony 
Orchestra. He has collaborated with artists such as Jennifer Hope Wills, Dominic 
Armstrong, The Capitol Quartet, Dan Kamin, Sarah Jackson, Gary Louie, Anton Miller, 
Rita Porfiris and Charlotte Paulsen. 

Schoyen has taught at the University of Nebraska at Kearney and at the University of 
Dayton, and he has presented conference lectures on topics ranging from Performance 
Practice to Kinesiology in String Playing. His transcription and edition of Giuseppe 
Maria Jachinni’s Opus 3 Concerti da Camera has been published by Lorica Press. A 
frequent guest conductor/clinician, he is professor of music at Salisbury University, where 
he teaches conducting and score reading, string methods, cello, bass, and various other 
courses. During the summer, Schoyen serves on the faculty of Blue Lake Fine Arts Camp 
in Twin Lake, MI. 
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PROGRAM 


Fanfare for the Common Man .Aaron Copland (1900-1990) 

Concerto for Violin and Orchestra, Opus 14 .Samuel Barber (1910-1981) 

Allegro Moderato 
Andante 

Presto in moto perpetuo 

James Lyon, violin 


^INTERMISSIONS 


Symphony No. 2, “Mysterious Mountain” .Alan Hovhaness (1911-2000) 

Andante con moto 
Double Fugue 
Andante espressivo 

Sixth Fanfare for the Uncommon Woman .Joan Tower (b. 1938) 
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PROGRAM NOTES 


Fanfare for the Common Man 

Aaron Copland (1900-1990) 

Aaron Copland’s iconic Fanfare for the Common Man is without question his most 
internationally popular work, not least because it was once featured in an album 
by the rock group Emerson, Lake & Palmer, in which form it reached a global 
audience of huge numbers. The piece, which is scored for brass ensemble with 
timpani, bass drum and tam-tam, originally came into existence as the result of 
a commission from the conductor Eugene Goossens, who in 1942 was serving as 
music director of the Cincinnati Symphony Orchestra. The work was one of a 
set of 18 fanfares written by various American composers during the dark days 
of World War II, all of which were expressly intended to promote feelings of 
patriotism and national unity. Copland’s contribution to the project has been the 
only one of the set to find a place in the regular orchestral repertory; its original 
siblings have faded away. 

Analyzing its success, Stuart Ledbetter points out that “part of the reason for 
this is surely its splendid title, but even more is the soaring, heroic character of its 
opening trumpet theme.” Appropriately, too, for a ceremonial expression of 
national pride, the fanfare begins with an arresting call to attention, with solemn, 
regular strokes from the percussion instruments, whose measured salvo precedes 
the first statement of the trumpet theme itself. The entire work is built around 
this original statement, which grows in intensity through exchanges of the theme 
between trombones and tuba, and then horns and trumpets. The score 
concludes with a magnificently effective percussion crescendo supporting a 
thrilling final sustained chord for the brass. 


Concerto for Violin and Orchestra, Opus 14 

Samuel Barber (1910-1981) 

Excepting a now-lost piano concerto the composer wrote at the age of 20, the 
Violin Concerto was Barber’s first essay in the concerto genre. The story of its 
creation and its delayed premiere was misrepresented for decades after the 
publication of Nathan Broder’s biography of Barber in 1954. Soap tycoon 
Samuel Fels offered a substantial fee to Barber to write a work for the young 
Russian-born violinist Iso Briselli. What happened after Barber delivered the first 
two movements to Briselli was clarified in the early 21 st century when letters 
from all parties were compared together. After seeing the beauty of those 
movements, Briselli suggested the finale might show more of the violin’s virtuosic 
possibilities. Barber complied, producing a brief moto perpetuo of under four 
minutes’ duration, less than half as long as either of the other movements. The 
violinist felt the movement simply did not fit with the other two, not that it was 
too difficult or unplayable as the story had been told. There were never any hard 
feelings between the men. Briselli relinquished his rights to premiere the work, 
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and Fels allowed Barber to keep the portion of the commission he had already 
been paid. The work was successfully premiered on February 7, 1941, by Albert 
Spalding and the Philadelphia Orchestra conducted by Eugene Ormandy. 

Although the concerto’s Allegro is marked by a predominantly lyrical, even 
vernal, quality, the movement is hardly free of the conflict and high drama 
typifying the concerto tradition. The flowing, organic material that opens the 
movement is contrasted by a short, distinctive iambic rhythmic figure that recurs 
in various guises throughout. The characteristically lyrical Andante, which, like 
so many of Barber’s slow movements, possesses a melancholic, elegiac quality, is 
tinged with a certain mercurial moodiness. The final perpetual-motion Presto is 
a breathless, nonstop whirlwind that races by in a steady, virtually uninterrupted 
rhythmic flow illuminated by brilliant flashes of color. 


Symphony No. 2, “Mysterious Mountain” Op. 132 

Alan Hovhaness (1911-2000) 

The Symphony No. 2 (“Mysterious Mountain”) is without a doubt Hovhaness’ 
best-known and most popular work. The work was commissioned by Leopold 
Stokowski, one of the composer’s most consistent advocates, and premiered by 
the Houston Symphony on its first program under the legendary conductor. The 
concert was telecast nationwide, and Stokowski subsequently featured the work 
during guest appearances with many of America’s leading orchestras. However, 
the disproportionate success of “Mysterious Mountain” is probably chiefly 
attributable to a 1958 RCA Victor recording of the work by the Chicago 
Symphony under Fritz Reiner. Though the work has been recorded a number of 
times, the Reiner recording has scarcely waned in popularity and has remained 
in print for over 40 years. 

The Symphony No. 2 is notable for a pervasive sense of spiritual serenity. 
The first of its three movements alternates between richly consonant hymn-like 
passages and calm, gentle instrumental solos; throughout, the peaceful mood is 
never broken. The second movement is a double fugue: the first subject is 
pentatonic, its development resembling the polyphonic techniques of 
Renaissance masters like Josquin Desprez; the second subject is quite vigorous 
and provides the only moments of agitation in the entire work. (This material, 
incidentally, appears in more primitive form in Hovhaness’ 1936 String Quartet 
No. 1). Eventually the two subjects come together in a majestic, awe-inspiring 
climax. The third movement returns to the calm, peaceful mood of the opening. 
A melody, barely audible at first, is repeated rather ominously at an ever- 
increasing dynamic level until it peaks in a full climax. The Symphony ends with 
an epilogue that expresses an exquisite spiritual rapture - a passage, the 
composer maintained, that came to him in a dream. 
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Sixth Fanfare for the Uncommon Woman 

Joan Tower (b. 1938) 

Throughout her career, Fanfare for the Uncommon Woman has risen to become Joan 
Tower’s trademark. Originally a series of five fanfares scored between 1986 and 
1993, Tower intended it to be a counterpart to Aaron Copland’s Fanfare for the 
Common Man. The work is dedicated to noteworthy women who are “risk-takers 
and adventurers.” 

Tower’s Sixth Fanfare for the Uncommon Woman was premiered in May 2016 by 
the Baltimore Symphony Orchestra, under the baton of Marin Alsop who 
recorded all five of Tower’s fanfares while with the Colorado Symphony. A note 
on the score reads that this sixth work is “dedicated to the intrepid Hillary.” 


SALISBURY SYMPHONY ORCHESTRA AT SALISBURY UNIVERSITY 


Dr. Jeffrey Schoyen, conductor 


Violin I 

Sachiho Murasugi* 
Concertmaster 
Salvatore Amadeo 
Devon Bristow 
Jade Gomez 
Hunter Lupro 
Karen Niedfeldt 
Peyton Reynolds 
Yasmin Roye 
Christopher Sajadi 
Bobbie Thamert 
Erin Whitt 
Patricia Wnek 

Violin II 

Allison Guy* 
Katherine Bobele 
Mia Goyle 
Paul Herman 
Kelsey Limpert 
Bridget Miller 
Briana Murray 
Jeffry Newberger 
Shawn Samuels 
Marie Severyn 
Aarron Sholar 
Jillian Swaim 

Viola 

Robin Fay Massie* 
Anthony Constantine 
Victor Hsia 
Garnette Lang 
Karen Treber 
Jenel Waters 


Cello 

Martha Mancuso* 
Sarabeth Taber-Miller* 
Annelise Beer 
Kristilyn Friese 
Mette Jacobsen 
Peter Kim 
Eleanor Lee 
Kara McCafferty 
KaSandra Murray 
Patricia Rose 

Bass 

Ray Irving* 

Buck Burton 
Grant Gabriele 
Daniel Katz 
Marie Martin 
Kyle Rollyson 
Lucas Shilling 

Flute 

Lisa Adams* 

Sally Hendon 

Piccolo 

Sally Hendon 

Oboe 

Julie Barton* 

Emma DePanise 
Kellie Harvey 

English Horn 

Kellie Harvey 

Clarinet 

Debra Scott* 

Wesley Rice 


Bass Clarinet 

Tim McManus 

Bassoon 

Paul Scott* 

Cathy Lindquist 

Contra bassoon 

Kari Shea 

Horn 

Brenton Benfield* 
Stephanie Cyran 
Ken Dasher 
Seth Friese 
Norm Smith 

Trumpet 

Tom Davis* 

Lee Beauchamp 
Glen Luedtke 

Trombone 

Richard Stewart* 
Robert Beckey 
Kurt Ludwick 

Tuba 

Patrick Fitzgerald* 
Matt Barbely 

Percussion 

Cody Rausch* 

Matt Barbely 
Eric Shuster 

Piano & Keyboard 

Ed Isaacs 
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SSO Librarian: Anthony Constantine 
SSO Manager: Tammy Kilgore 






2017-2018 CONCERT SEASON 


SSO Individual & Corporate Support 


DIAMOND PARTNER ($10,000 +) 

Peter & Judy Jackson 

PLATINUM PARTNER ($5,000 - $9,999) 

Clear Channel Outdoor 

GOLD PARTNER ($2,000 - $4,999) 

Maryland State Arts Council 
John & Sally Rankin 

SERENADE CLUB ($1,000 - $1,999) 

Michael & Sarah Andersen 
Linda Cockey 

Eastern Shore Coffee & Water 
Brian & Tammy Kilgore 
Janet Dudley-Eshbach & Joe Eshbach 
Granger & Company, PA. 

Mark Granger & Kimberly Roemer 
Steve & Holly Hearne 
Garrett & Elizabeth Layton 
McIntyre’s Electrical Service 
John & Dina McIntyre 
Merrill Lynch/Kilian Kangas Group 
John & Phyllis Kilian 
Peninsula Imaging 

Gerard Hogan & Leslie Belloso 
Salisbury Wicomico Arts Council 
Jeff Schoyen & Sachi Murasugi 
George & Phyliss White 


OVERTURE CLUB ($500 - $999) 

Diane Allen 
Daniel & Jill Harris 
Mildred Palmer 
MNET Mortgage Corporation 
Michael & Debbie Wessels 
Staples Insurance & Financial 
William & Kristin Staples 
Ronald & Susan Wilkins 

BENEFACTOR ($250 - $499) 

David & Donna Brittingham 
David & Susanna Buchanan 
Debra Clark 

Memo & Veronique Diriker 
Kathleen Hayne 
Tom & Nancy Jones 
Ernest & Elizabeth Matthews 
George & Nancy Rubenson 
Alan & Peggy Selser 
Stephanie Willey 

FRIEND ($100-$249) 

Scott & Deborah Booth 
Michael & Margaret Buchness 
Robert &Jane Corcoran 
William Folger 
Susan Jackson-Stein 
Lewis & Adrianne Kadushin 
Edgar & Denise Isaacs 
Dick & Margy Meeks 
Ed & Donna Prager 
Donald & Diana Taylor 


This list reflects SSO support as of February 28, 2017. If you have not yet become a member, 
but would like to join those who support the SSO, please contact the SSO office at 410-543-8366. 

The SSO extends its sincere appreciation to all of its financial supporters and for those making these events possible! 
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Dr. Jeffrey Schoyen, SSO artistic director, 
thanks long-time sponsor 
Billy Staples, Nationwide Insurance. 

SSO appreciates all of its many sponsors through the years! 
To learn how you can become a corporate supporter, 
speak with any SSO Advisory Board member. 
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A special 
thank you 
to tonight's 
concert 
sponsors: 

• Eastern Shore 
Coffee & Water 

• Granger & Company 

•McIntyre's Electrical 
Service 

• Merrill Lynch/ 

Kilian Kangas Group 

•MNET Mortgage 

• Peninsula Insurance 

• Staples & Associates 


Congratulations to the fall 2017 
recipients of the: 

SSO Elliot Scholarship 

Eleanor Lee 

Dean’s Ensemble Scholarship 

Garnette Lang 


The following students received 
SSO Scholarship funds for the 
fall 2017 semester: 

• Annelise Beer 

• Anthony Constantine 

• Allison Guy 

• Hunter Lupro 

• Peyton Reynolds 

• Kyle Rollyson 

• Christopher Sadjadi 

• Shawn Samuels 

• Erin Whitt 


All SSO concerts are made possible, in part, by a grant from the Salisbury Wicomico Arts Council, 
awarded by the Maryland State Arts Council and the National Endowment for the Arts. 

SU has a strong institutional commitment to diversity and nondiscrimination in all programs, events, 
and services. To that end, the University prohibits discrimination on the basis of sex, gender, marital 
status, pregnancy, race, color, ethnicity, national origin, age, disability, genetic information, religion, 
sexual orientation, gender identity or expression, veteran status or other legally protected 
characteristics. Direct all inquiries regarding the nondiscrimination policy to the Office of Institutional 
Equity/Title IX Coordinator, Holloway Hall 100,410-543-6426. 
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SSO ADVISORY BOARD 


John Rankin, chair 
John Kilian, vice-chair 
Sharon Belcher, recording secretary 
Dina McIntyre, corresponding secretary 
Tammy Kilgore, treasurer 
Mike Birerley 
Donna Brittingham 
Cindy Cowell 


William Folger 
Holly Hearne 
Gerard Hogan 
Karen Niedfeldt 
Maarten Pereboom 
Jeffrey Schoyen 
Michael Stefanek 
Michael Wessels 


SU PARTNERS 


Dr. Janet Dudley-Eshbach 

President 

Dr. Karen Olmstead 
Interim Provost and 
Vice President of Academic Affairs 

Jason Curtin 

Vice President of University Advancement 
and External Affairs, and 
Executive Director, SU Foundation, Inc. 

Dr. Maarten Pereboom 
Dean, Fulton School of Liberal Arts 


Dr. William M. Folger 
Robert Smith 

Department Co-Chairs, 

Music, Theatre and Dance Department 

Sally Choquette 
Brooke Church 

Music, Theatre and Dance Department 
Event Technical Services 
Support Services 
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SALISBURY 

SYMPHONY 

ORCHESTRA 

at Salisbury University 



15 













MANN 8. GRAY 


INSURANCE ASSOCIATES 

“Serving the Shore Since 1979” 


100 S. Camden Ave. • Fruitland, MD 21826 
Phone: 410-546-5575 • Fax: 410-742-2473 

www.mannandgrayinsurance.com 
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Performing Arts Education Outreach at Salisbury University 


FOR STUDENTS OF 
ALL AGES AND LEVELS: 

Lessons in piano, 
strings, voice and 
other instruments. 

Mary Angela Baker, director 

Lacey Robinson, manager 

presto@salisbury.edu • 410-548-2985 


www.salisbury.edu/presto • www.facebook.com/PRESTOSalisbury 



Salisbury 

UNIVERSITYj 



Mortgage Financing with 
a Personal Touch 


Hope E. Morgan 


Michael J. Wessels 


Branch Manager 

NLMS #484281 

hmorgan@mortgagcnetwork.com 

www.HopcEMorgan.com 


Sales Manager 

NLMS #476421 
mwessel£@mci rtgagenetwork.com 

www.MikeWessels.com 


MNET Mortgage Corp, 

SOI M Salisbury Blvd | Salisbury, MD 2 1801 


©2015 Mortgage Network, Inc. NML5 HD# ?b5S. Also doing busineii ai MM El Mortgage Corp. H aryl and h unlace Under Liu use No. I??dn; Licensed by che Delaware 
Slice Bank Commissioner Lend e-i Li»nie 018168; Virginia Lender License ME-2593. This is net a commitment iu lend. Restrictions apply. Equa Housing Lender. 
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Staples & Associates Insurance and Financial Services 
www.staplesagency.com 
1410 S. Salisbury Blvd., Salisbury, MD 21801 
Email: staplew@nationwide.com 
Phone: 410-546-3999 Fax: 410-546-5156 


Staples ^^Ass o ciates 

Insurance sc Financial 


Would you like to be included on our email list for updates on SSO events? If so, please fill 
out this form and leave it in the box on the ticket table in the lobby of Holloway Hall. 

Name 

Email_ 
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Fine-tuning your money management 
is easier than ever with 
The Bank of Delmarva. 

Smartphone apps provide on-the-go 
conveniences like bill-pay and mobile 
deposit, while MobiMoney lets users 
lock/unlock debit cards, 
set spending limits & alerts, 
and more. 

Let's make beautiful 
music together! 
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When you’re ready 
to make a difference, 
we’re ready to help 

Merrill Lynch is proud to support 
the Salisbury Symphony Orchestra. 

I k 


Giving back to your community is important to you — and to us. 
That’s why we’re committed to helping you make a difference. 

Merrill Lynch 

224 East Main Street 
Suite 1 

Salisbury, MD 21801 
fa.ml.com/kilian_kangas 

Peter Kangas, CFP® 

Vice President 

Wealth Management Advisor 
410.860.5009 


Merrill Lynch 

Bank of America corporation Life’s better when we’re connected® 

Merrill Lynch Wealth Management makes available products and services offered by Merrill Lynch, Pierce, Fenner & Smith 
Incorporated, a registered broker-dealer and Member SIPC, and other subsidiaries of Bank of America Corporation. 

Investment products: | Are Not FDIC Insured Are Not Bank Guaranteed May Lose Value 

The Bull Symbol, Life’s better when we’re connected and Merrill Lynch are trademarks of Bank of America Corporation. 

Certified Financial Planner Board of Standards, Inc. owns the certification marks CFP® and CERTIFIED FINANCIAL PLANNER™ in the U.S. 
© 2015 Bank of America Corporation. All rights reserved. | ARNXHH3W | AD-09-15-0144 | 470945PM-0315 | 09/2015 



Kilian Kangas Group 

John K. Kilian, CFP® 

First Vice President-Wealth Management 
Wealth Management Advisor 
410.860.5019 




Eastern Shore 
Coffee Water 


Proud 
Supporter the 

®y**ipllOny 

Orchestral 


The Shore’s leading provider of coffee 
services to offices, hotels, restaurants, 
and convenience stores. 


/ 


Proudly delivering the area’s purest 
bottled water to both residential and 
commercial locations. 


410-749-4494 
31404 Old Ocean City Road 
Salisbury, MD 21804 

www.easternshorecoffee.com 











